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Velha Lenda Sertaneja (Old Country Legend), in Sao Paulo on
March 15, 19245 Pelos Estradas Silenciosos (Along the Silent Paths),
in Sao Paulo on October 19, 1924$ Intermezzo Lirico for orchestra, in
Sao Paulo on May 13, 19253 a Berceuse for strings, harp, celesta, flutes,
and oboes, Ao Anoitecer (Towards Night), on August 16, 19255 an
orchestral song, Cantiga de Ninar, in Sao Paulo on November 6, 19265
and Dansa Asturiana, in Sao Paulo on May 18, 1930.

Mignone has written four characteristic Brazilian pieces for piano and
orchestra entitled Fantasia Brasileira. The first was performed in Sao
Paulo on March 20, 1931, Mignone conducting; the second in Rio de
Janeiro on June 20, 1934, Villa-Lobos conducting 5 and the third and
fourth in Sao Paulo on May 10,1934, and October 30, 1937, respectively,
with the composer conducting. To the same period belong a humorous
symphonic poem, Momus (the nickname of a popular carnival character,
usually called Momo), composed in 1929, and performed by Villa-Lobos
in Rio de Janeiro on April 24, 19335 and Seguida-Mirim (meaning a
"little suite" in the Guarany language), composed in 1931. To these
works, all of which are based on native Brazilian rhythms and melodies,
should be added Maxixe (1925). There followed the ballet Maracatu
de Chico-Rei (the Maracatu of the Little King), produced under Mi-
gnone's direction in Rio de Janeiro on October 29, 1934. Suite Brasileira,
in three descriptive movements, Cucumbyzinho (a little cucumbi)^
Lenda Sertaneja (Country Legend), and Caterete (popular Brazilian
dance) were performed in Rio de Janeiro by Burle Marx on Decem-
ber 9, 1933. BatucajSy performed in Sao Paulo on March 28, 1936, is
an orchestral dance scored for modern orchestra with the inclusion of the
native instruments reco-recoy chocalho, and cuica. Babaloxd (the name of
an Afro-Brazilian chief) was performed in Sao Paulo on November 6,
1937, under Mignone's direction. On June 28, 1941, Mignone con-
ducted in Sao Paulo his Variations on a Brazilian Theme. Sonho de um
Menino Travesso (Dream of a Spoiled Child) is an orchestral stylization
of an animated cartoon, in four movements. Mignone conducted this
score in Sao Paulo on October 30, 1937. His humorous ballet, O Es^dn-
talho (Scarecrow), composed in 1941, is scored for an orchestra includ-
ing a steam siren, police sirens, and a train whistle. His Quverture das
Tres Mascaras Perdidas (Overture to Three Lost Masks) was per-
formed in Rio de Janeiro on November 28,1936.

Parallel to the composition of symphonic works in a Brazilian vein,
Mignone has, since 1939, turned his attention to music of social and re-